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Introduction

This pack has been produced to support learning fatHE&RatkdS! who

either &ave £en or are about to see the producliom 89 Stepad the Criterion

Theatre ih o n dWest &r=dt includes backgronates othe productiatself,

detail®of theplotandinterviews with several people who played key roles in the creative
processlt also contaihespokenaterials for work relabettié show in the classroom

or dramatsdio.

This pdciscommissioned gmaduced by Mousetrap Theatre Projactsis

committed to increasing access for young people to the best ahlivenitheatre

and to enahbthem to engage creatively with that experience. For more information go
towww.mousetrap.org.uk
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Production Notes

This particular production has had a long and faxlgestafibgrior tarriving on
the West End staBack in 1995 two writers based in the North ofNtwigjbgnd,
Dimon and Simon Corble came up with a vEhedBdbtepeghich toured with
great success to small venues (village halls and sesall theatrsion was based
primarilp N J o h nbod&kArceleraamtdixed at this point was the ide4 of just
actors playing all the p&isen and a woman.

Edward Snape of production company Fiesavmigelproduction, liked the concept
but f& the text needed a fresh eye, askkd Patrick Barlow to adapt the script.
Patricldecided that his adaptation would be based on the film ratheokhas the
the film is more inherently dramatic. pgkfiduetion at West Yorkshire Playhouse
folowed by a four week ito@005the show canie the Tricycléeatre in London in
Augus2006 andained an immediate transfer to the Weshé&mthas been

running sinc&he current production is directed by Maria Aitken.

The show is very cloéeastic of the work of Patrick Bafovis greatly respected in
theatre for his warikh his own company, The National Theatre didBbeitliance

of National Theatre of Bsleowvs is often in the creation of a lot from va&wythidiie,
wit minimal set orstongor indeed cgstomplex or evepic stories caeboth
hilariously andmngly toldhis is achieved through fearless engagement with the
audenceand a full embracingheftricalit{ften things go deliberatebng and

actors come out of rolenamarily This is &nowingselfreflexivapproach to theatre
that says Al ook, we know weodrjusthava a
a good tim&This has strong rootthatheatrical traditibrgm theamic asides of
pantomimé&/ictorian melodrama and Elizabethantdraogh to tmeorerecent
success of the staged version of the AdbskiAntiquggenned by Victoria Wood.

In this last production the audience were complicit in a compltdxgokié/abou

The 39 Steps Teaching Resource Pack

t



NOUKIRAP

THEATRE PROJECTS

...inspiring young people

Synopsis of the Production

What we getas incredibly fgsaced romp throtug t he st o rfipnitised Hi t c
pastichean affectionate and very ftrangposition of filemonto the stag&he film
containset piecethatare iconic: thein toghasethe Forth Bridgecape Mr

Memory at the Palladitira stockings scene. Much of theheysbbw is in seeing

these moments recreated through the physicalitgldalent tife4 performers.

It is also an evdiwa tribute to a 19@stain of cold mists (drysiberally utilised),

steam engines and a cleartyagicated social system wieepéepknow theatace.

At its centrguxtaposed with the cometlyes t or y of a mands per s
sdffulfilment.
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Synopsisof the Plot
(Courtesy Wikipedia)

Therehave been three major film versions of the book; Hitchcock's original has been th
mostacclaimed, and remains so tbdE§Q9t came 4th inBF| polbf British films,
while i”2004Total Filmamed it the 21st greatest British movie of all time.

The storyisaclassicrpgab f one manés flight from wr
series of improbable adventures as he is pursued by the authorities. Romance comes
from him being haufted to a womanth whom he ultimately falls in love. Finally the

true villains are exposed and ouskigmdicated.

Plot

Richard Hannay is abadortheatre

attending a demonstration of the remarkable
powers of "Mr. Memory", a man with a
photographic memory, when a fight breaks
out and shots are fired. In the ensuing panic,
he finds himself hiogda frightede

Annabella Schmnho talks him into taking
her back to his flat. There, she tells him that
she is @&py being chased &gsassinsut

to kill herShe claims to have uncovered a plot to steal vital Brisstretditary
implemented by a man with the top joint missing from one of his fingers, head of an
espionage organisation called the "39 Steps".

The next day, Hannay wakes up to find hstatidéed, with his bread knife. He

sneaks out of the flat disguised as a milkman and takeScatiemavtbere she

had told him she was going to find the man. On the train, he seas i tpailice

In desperation, he enters a compartment and kisses the sole occupant, the attractive
Pamelan an attempt to escape detection. She however manages to free herself from
his unwanted embrace and betrays him to the law. He jumps fooio tine train

Forth Rail Bridgad escapes.
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He stays the night with a poor older farmer and his young wife who flirts with Hannay.
The next morning, he leaves in the farmer's Sndag calls at the house the

woman had told him of. There he finds the man with the mjsgigiager

seemingly respectable Professor Jordan, who shoots him after a brief conversation an
leaves him for dead. Luckily, the bullet fails t@ plead¢taber's prapeok, left in

a coat pocket, and Hannay flees once more.

He goes to the police, but they refuse to accept his story, since they know Jordan well
Hannay jumps through a window and escapes into the crowd. He tries to hide himself
apolitical meeting, but is mistaken for the keynote speaker; he gives a rousing
impromptu speech (without knowing a thing about the candidate he is introducing), bu
recognised by Pamela, who gives him up once more. They are handcuffed together ar
taken away by "policemen" ndgreventually reedishey are agents of the

conspiracy when they bypass the nearest police station. When the car is forced to stoj
he escapes, dragging an unwilling Pamela along.

They travel cross country, and stay the amgimng the girl still not believing Hannay's
story. While he sleeps, she slips out of
the handcuffs, but then eavesdrops on
one of the fake policemen on the
telephone downstairs; the conversation
confirm#lannay's assertions. She

returns to the room ale@ps on a

sofa. Next morning, she tells him what
she heard, and is sent to London to pass
it on to the police. No secrets have been
reported missing however, so they do
nothing to help. Instead, they follow her to get to Hannay.

She leads them to Mnmnidig/'s show at thendon Palladiuwhere the police close

in on the fugitive. When the perfierm#roduced, Hannay recegyhis theme music

-it's the annoyingly catchyherfeasn't been able to forget for days. Hannay puts two
and two together and realises that Mr. Memory is how the spies are smuggling the
secrets out: he has tmamoried. As the police take him into custody, he shouts out

a queson aboat the 39 Stepsh@h Mr. Memory compulsively begins to answer,

Jordan shoots him and tries to flee, but is apprehended. The dying Mr. Memory recites
the information stored in his brain, a design for silent aircraft, and Hannay and the girl
stroll off, hand in hand.
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ProfileeJohn Buchan

Thewriter John Buchan wastheson of a clergyman in
PerthScotland in 1875. He attended Glasgow and Oxford
Universities, and started to phidfsttion whilst there. His

career was as a barrister and later a very sucegssful Ci
Servant in the diplomatic corps. He ended up living in Canada
as Governg@seneral and was honoured with the title Baron
Tweedsmuir. He wrote his stories primiaisiypor
entertainmeanhdThe 39 Stepgas begun during an iliness

in 1914 and contpldin 1915Richard Hanndyero oThe 39 Stepaent on to

feature in many later novels

During WW1, and t her ef oBuehanavas atskilled t i me
propagandist for the British goverhimentl have been acutely aware of the
atmosphere of mistrust and dondssing pervasive during the period. The spy novel

is the perfect way to express such fears of infiltration by the enemy, a key tool in the
propagandiatmoryln this context, one wher®lthworld order is collggsid

where central Europe is fighting the Alliedthewenrgelhe 39 Stemsn be seen

as a straightforward battle between good (e raifiessented by Hannay)wdhd e
(Germany and the Ottoman Empire as represented by professor Jordan)

For nore information on WW1 go to
http://en.wikipedia.org/wiki/woewearone

Formore on spy fiction gbttp://en.wikipedia.org/wiki/sfetion
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Profiled Alfred Hitchcock

Alfred Hchcock was and remains the consummate director of
the thriller genkds filmsThe Birds, Dial M fordléu,

VertigoRear Window, Psycace enduring classics of world
cinema. His career spariratthe inception of talking

pictures in the |&8s to the golden age of stars and studios

in the®0s ad ®0s. Hisotund, thidippedappearance

became asonic armage as the films themseivegth

he often made a cameo appea(lt is in tbute to this that he appears in silhouette

as a puppet in the current prodyeigowas born ilagt London in 1888 died in

LAi n 1980. He was in his I|Iifetime gener

For more information on thelspgdnreral its lineage from Hitchcock through to the
modern James Bogd to
http://en.wikipedia.org/wiki/sfiyns
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A NOTE FROM PATRICK BARLOW, ADAPTOR

It all began on a street corner in Soho. WMustdmthree years ago. Four maybe. | bumped into

Edward Snape, the producer, in Great Newport Street. Or was it Little? Anyway he said he had an
interesting script. A stage versidre &9 Steper three nmeand a woman. Anything migimal i

interestinto me, so | had a look. In my National Theatre of Brent, we only have two actors, so four fel
positively luxurious!

The script by two guys called Simon Corble and Nobby Dimon was fun and the ceitral idea brilliant
i.e. the four person thibgt | felite y 6 d mi s s e d iamostly onthk Bucharhneveld d b a
whereas | thoughte 39 Stemveryone knows is the movie. The novel is actually quite boring and

fairly bizarre. Hannayo6s on the rOwn aibouttheée higi
only similarity to the film. He spends most of his time meeting young Scottish men and putting on
i ncreasingly wunlikely disguises. Thereds no F

not a woman in sight. So | said to Bdveard like to work on it but only if we could make the movie
our inspiration.

One of my earliest movie memories was being taken to the Essoldo Cinema in Granby Street, Leices
by my big brother Jeremy. | was a very young 12 and we went tdgstipertorthance which

was a thrilling thing in itself and the movie was the Kenneth Moreer8&iStepénd | was

instantly captivated and fell completely in love with movies as a result. (The actress Taina Elg playec
the Madeleine Carroll aadn Austrian for some reason. Her stocking removal scene was without

doubt the most thrilling thing |1 6d seen i n my
based on the Hitchcock, even has many of the same lines. It palesrinafaupese, but |
wasnodét to know that then, obviously. Anyway,

And the title alone has always had a special magic. A rather wicked resonance. Something about be
out with my glamorous bratheegrowap movie. The knife in the back, the girl on the train, the
Forth Bridge, the missing finger. Oh yes, anc

As soon as Edward agreed, | went off and watched the Hitchcock version which of course is utterly
briliant, dangerous and light at the same time, beautifully structured, witty, thrilling and very sexy. | hs
The 39 Stexperience all over again.

Apparently Hitchcock and his writer Charles Bennett spent six weeks in a boat going up and down th
Thames tget the screenplay right. They smoked cigarettes and acted it out and ate heaps of smoked
salmon and drank bottles of champagne. | suggested this to Edward who asked us to go easy on the
smoked salmon.

I n the meanti me h e 0 Heate veksmrdandEmil dskedMditt tk desigm it. &iVe r e
were completely collaborative. We decided to have one actor playing Hannay throughout, our actres:
pl aying Pamela (Madeleine Carroll), Annabel | &
(Peggy Aslnoft) and the remaining two actors playing all the other parts, the villain, Mr. Memory,
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policemen, railway porters etc. Emil, with his background in physical theatre, had the brilliant idea of
making these two into clévarsort of doukde® continuallglaying off each other. Occasionally
losing their grip when the stress of playing over a hundred parts got too much.

It was after I'd written the first draft that something happened that affected everything. The three of u
were sittinginacafeiniNatti Hi | | , eating a huge cake | r eme
just be a 0630s pastiche and wondering what it
written for Hannay, sitting alone andjsgueden his grim, grey West Enmdtlfiat bottle of

Scotch. Suddenly Ultz said rather quietly "He's actually suicidal, Hannay, isn't he?" And just that gave
us the whole thing. The whole germ of the pl
on the verge of killing hiiméého decid@sr is forceiito save his own life. He starts out selfish and
heartless and narcissistic but is sent on a journey that changes him into another kind of person
altogether. He finds love. And through love, he finds he cares. He h#ttesspabpBuatoves
them by the end. Itds a proper story | ho
journey. They find it. They are heal ed. E

Sadly that first collaboraénded. A West End theatre fell through. Everything stopped. Emil went to
Australia. A year went by. Then last year, the West Yorkshire Playhouse got involved. Fiona Buffini
directe@ great productidrhis was very diffederdry pure and stripjbedk. Maria Aitken is

directing this time. With Toby Sedgwick who recently worked on the brilliaftngredubigon of
Barbicad oi ng t he movement . Maria and Toby are |
ABetter! 0 attiame.olluttéed yq uihtee sHarowmghmof ActOné Vea | ust
days to go and thereds definitely madcap and
McCormack.

Thereds a moment when she ki s sméheroaddrmgiighdapd ( Ch ar
express. The rehearsal room definitely stopped for a moment. A memory stirred. From the dark and

smoky recesses of the Essoldo Cinema, GranhytS8&eetry boring city of Leicester. Last
performance.

Written in July 2006

Fist published on www.theatre.com
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Interviewsnith SomeKey Players

The following interviews were contlugted an overview sdme of the creative processes

involved in producing a piece of toedaypeAs well as the insighttimomaking of the

production it is anticipated that these transcripts might provide a useful précis of what it is to work in
theatre, bt as writer/adaptperformer stage manager. There is clearly a PSHE (careers)

application here. One unaniotmesvation volunteered by all participants was that this show is very
wellreceivethy young peopiegespective of their familiarity or otherwise with the texts that inform it.

will be particularly useful to refer to these materials whentoendsstinglans in the latter part

of this pack. For ease of copyitgv e st arted each on a new page.
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